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The main titles for GoldenEye, designed by Daniel Kleinman, 

begin and conclude with the gunbarrel iconography, and the 

sequence itself serves as an ellipsis shortening the political and 

historical events that took place after James Bond completed his 

mission in Arkhangel. Over Tina Turner’s main title song, the 

animations will –in pure Bond style– show the fall of Soviet 

communism as the USSR was dismantled in 1991 with Mikhail 

Gorbachev’s resignation and Boris Yeltsin rise to power.  

The first gunbarrel morphs out of the explosion caused by 007 

at the gas plant: a bronze barrel circling backwards from the 

spectator’s point of view with an explosion still in the 

background. It is revealed that we were looking at the barrel of a 

digitalized Walther PPK and we see another detonation, a much 

bigger explosion, and a bullet races towards us. The bullet is 

quickly shown backwards following its course, leaving a 

swirling trail heading to the blackness of the background. 

As Tina Turner sings that she sees “reflections on the water, 

more than darkness in the depths”, the title card appears, with an 
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orange-yellowish cloud forming behind it, which enlightens the 

darkness of the screen revealing typical Bond elements, mostly 

scantily-clad women performing erotic dances. As the golden 

background turns into a golden eye, 007’s silhouette seen from 

the sides walks turns and fires behind him. One of the women, 

whose head is prominently seen from her left profile, opens her 

mouth breathing fire. The big “golden eye” not only is an 

obvious nod to the film’s title but also to the eye of the world: 

this eye is seeing everything in front of it, as beautiful women 

with their dances and Bond walking and shooting. Indirectly, 

it’s the world witnessing that 007 is still in active service after 

the new geopolitics of the world.  

 

The eye blinks and fades away as the background turns into a 

red sky. Red is the predominant colour of the Soviet flag, and 

the allusion to the USSR is enhanced as we see the stone-statues 

of the characteristic sickle floating on the screen in a slow 

descent, as a sexy woman (medium close-shot) walks 

indistinctly from left to right, occasionally turning her head back 

as in disdain for this iconography. The big “golden eye” has 

completely disappeared now, maybe symbolizing the Soviet 

Communists trying to ignore the fact that the August Coup they 
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perpetrated in 1991 not only failed to stop Gorbachov’s glasnost 

policies but contributing to accelerate the fall of their nation-

state and the emergence of a new Russia. The aforementioned 

woman represents the disdain of Russians towards the 

oppression and restrictions of the old system and its extinct 

ideology. Notice she’s dressed in a stunning dress and high 

heels and walks through the stone sickle as if it was a fashion 

runway: she’s not only showing contempt for these symbols but 

uses them for vanity. She turns her head once again, and Bond’s 

silhouette is there, also walking confidently through the circular 

extremes of the sickle: Bond, the Cold Warrior, the public 

enemy of the Soviet State, stops and lets him be admired by the 

lady. Rains of Soviet icons keep falling behind them, now in fast 

motion: two stars and a hammer. The woman still stares as 007, 

as if he has actually contributed to making this ancient system 

wreck. Not so curiously, Turner references a “bitter kiss” 

bringing someone “to his knees”. Would it be the “bitter kiss” of 

Western luxuries the one that brought the Soviet state to the 

world’s knees?  

This is confirmed in the next shot: the hammer breaks as it 

hits the ground, next to a huge red star where the silhouettes of 

naked women keep dancing: this licentiousness contributed to 

the destruction of the Soviet dogmas, and these women are 

completely indistinct to that. They still have fun, with their 

erotic dances and precious bodies. The screen darkens and a 

hand –presumably Bond’s– trains a Walther PPK above them on 

the bottom left corner. The hand pulls the trigger, causing a 

small pinkish explosion. Far from being frightened, the women 

make more erotic poses, as if welcoming Bond’s intervention. 

The intervention of this man who represents the Western culture 

is cheered up for the girls as if a couple of sexy single men were 
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approaching them to have fun. The Western gun lightens the 

darkness of the Eastern yoke, which was devoided of fun and 

ruled by oppression. 

 

A cloud of smoke takes us to a greyish background with more 

statues of Soviet icons. Joseph Stalin can be identified on the 

left and so is Vladimir Illich Lenin, as a scantily-clad girl stands 

on his back, legs wide open as if she was trying to stab him in 

the neck with her expensive designer shoes. Another statue of 

Lenin is seen falling backwards, as women climb through the 

empty eyes and mouth of what it looks like a mask. They come 

out as worms feeding themselves of a dead body: in the film’s 

elapsed time, we have seen a –seemingly– dead man 

(Trevelyan) and now we are witnessing the death of an 

ideology. This iconography might combine both, considering 

that Trevelyan’s actions were a masquerade towards the British 

and Bond, as we will see later. Through the empty eyesocket, 

where a girl is inclined, a bright golden whirl comes up blinding 

up the screen, taking us to another icon that anticipates what we 

will see in the movie: the face of a woman smoking a cigar turns 

around to reveal she has two identical faces, and the other one 
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holds a gun inside her mouth. The weapon shots three Soviet 

flags, which fly away out of the screen. 

The two-faced woman is a reference to Janus, the Roman god 

Trevelyan uses to build his new identity. The first of the two 

faces of the woman suggestively smokes a cigar like Janus’ 

associate Xenia Onatopp, while the second one fires a gun. The 

anticipation of this character’s lethal side, the anticipation of the 

identity built up by the main villain, and again, the disdain to 

ideologies as the red flags are shot. The woman’s head might 

represent Trevelyan and his disdain to ideologies: while the 

former 006 has personal reasons to attack Great Britain, he isn’t 

exactly a Soviet supporter and even his Lienz Cossack parents 

have betrayed the Soviet Union to fight for the Nazis during 

World War II. He’s more interested in making Britain fall and 

making himself rich in the process, but not really in political 

conquest or world domination. He uses and disdains ideologies 

whenever they serve to their plans. 

Over a gold-orange background, the dancing women are now 

standing over handguns, particularly a big Walther PPK. Once 

again, they aren’t frightened by these lethal devices, but turned 

on by their prospect and –by extension– for the man handling 

them. These guns are in safe hands and they contributed to the 

destruction of the system that prevented them to act lustfully. As 

the background clouds turn into a deep violet: a colour that 

stimulates ideas, spiritual fulfilment, and transmutation. The 

animations are telling us that everything has changed now, 

things are colourful and vivid. Women have also gained power 

in these times: they aren’t just admiring Bond now or getting 

turned on for his gunplay. Now they have weapons: one poses 

with sledgehammers her hands, the other firmly places the heel 
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of her boots on the right corner of the screen. We don’t see her, 

just the heel of her boot or shoe, but we know she –just like the 

other women– have complete command of the actions taking 

place now. 

 

The camera pans towards the left, offering a more precise 

vista of these women, still scantly-dressed, in black leather, with 

high heels, using their sledgehammers to break the Soviet 

statues. One of them destroyed almost half of Stalin’s face, 

recognisable by his prominent moustache. The purple 

background fades out to bring us the golden eye once again, 

posing right behind a woman trying to destroy a sickle. The eye 

is back again, witnessing how the world has changed: women 

aren’t any more easily seduced by a man’s doings and they can 

also handle weapons, leading revolutions. Luxury is a powerful 

weapon that helped destroy a legendary ideology. The eye of the 

world can’t ignore this reality anymore, but with another blink it 

makes the symbolisms disappear to mark the end of this period: 

we are in a new world now and the fight against the Soviet bloc 

is over. Different people have won power out of it, whether they 

use it for good or for bad. 



9 
 

The golden eye fades into the silver barrel of the Walther PPK. 

The camera rapidly zooms into it and towards the events that 

follow the course of the story. 
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